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THE NEW EDUCATION ACT, 1918. 

SIR,-May I draw attention to the stringent regulations 
under Section I3 (i) (i.) of this Act as regards the 
employment of children, which may well be a matter for 
grave concern to both choirmasters and choirboys, and should 
have clear definition before 'the appointed day'? The 
wording of the Act is terse and succinct: 'A child under the 
age of twelve shall not be employed; and a child of the age 
of twelve or upwards shall not be employed on any Sunday 
for more than two hours, or on any day on which he is 
required to attend school before the close of school hours on 
that day, nor on any day before six o'clock in the morning, 
or after eight o'clock in the evening.' Herein is some cause 
for anxiety, and much will turn upon the legal interpretation 
ot the term ' employment.' Nowadays, most of us responsible 
for the upbringing of the young would, and rightly so, 
regard the training of boys as choristers as part of their 
general education. But what about the status of boys who 
receive emolument in some shape or form, pecuniary or 
otherwise? I refer especially to cathedral, collegiate, and 
church choir schools. It is a question of vital interest to 
church musicians, and surely necessitates speedy elucidation. 

A. H. STEVENS. 
Chattisham Vicarage, Ipswich. 

WHEN TO APPLAUD. 
SIR,-I have read with interest Miss M. Gordon's letter in 

your March number. 
On the occasion of his recent visit to Nottingham, Mr. 

Benno Moiseiwitsch played Chopin's 'Marche Funebre.' The 
silence maintained by the audience at its close was a delicate 
and eloquent demonstration of appreciation. 

Ill-timed applause is, unfortunately, a too frequent cause 
of the premature obliteration of very fine musical effects. 

If we eliminate from the scope of this correspondence the 
truly musical, we have to consider only those who are 
imperfectly appreciative, though generously enthusiastic. 

The difficulty could only be overcome by indicating on the 
programmes where silence should be observed; but we are 
very susceptible, and such a remedy might be resented.- 

Yours, &c., S. B. N. 
Nottingham, 

March 8, 19T9. 

BEETHOVEN AS A SONG COMPOSER. 

SIR,-Your lively contributor 'Feste' appears to be quite 
out of humour with poor old Beethoven. Among other 
funny things he says: ' I have never yet seen any claim put 
forward that Beethoven was other than a failure as a song 
composer.' 

I suppose that a glance at any history of music, or any 
account of Beethoven, would convince 'Feste' to the 
contrary. I turn to two books only, quite at random. 
First, to Parry's 'Summary of Musical History,' p. 107: 
'Mozart and Haydn both approached to the ideal of modern 
song here and there, and Beethoven in several cases actually 
attained it.' Second, to Ritter's 'History of Music,' 
p. 373: 'In how deeply touching a manner he could 
express himself in song, his " Adelaide," his " Liederkreis an 
die Ferne Geliebte," and his opera " Fidelio " have amply 
proven.' 

Is this failure ?-Yours, &c., 
ARTHUR T. FROGGATT. 

5, Richmond Mansions, Denton Road, 
Twickenham, April 6, I919. 

We sent a proof of Dr. Froggatt's letter to 'Feste,' who 
writes: 

Like Dr. Froggatt, I will turn to two authorities only, 
Sir Henry Hadow, in the lecture I quoted in last 
month's Musical Times, says of Beethoven: 'One of his 
odd limitations, due perhaps to his increasing deafness, 
was a want of sympathy with the human voice . . . the 
solo songs, except perhaps the " Liederkreis," are but 
chips of a great workshop.' And on page 26I of the 
Stanford and Forsyth 'History of Music,' we read: 
'There was one department of the art in which Beethoven 
did not shine with the same lustre-that of song writing. 
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Capable of writing instrumental miniatures, such as the 
" Bagatelles," of unsurpassed beauty and finish, the vocal 
miniature that we term "song" apparently did not 
attract him to the same extent. No man, however great, 
is without his limitations, and Beethoven's lay here.' 

Is this success ? 

BEETHOVEN AND CHANGING VALUES. 
SIR,-I tremble to enter the lists against the powerful 

writing of your contributor 'Feste,' yet as I feel very 
strongly on the subject of his article I venture to express 
an opinion. Surely it is Bolshevism pure and simple 
applied to music? It would be interesting to know 
the attitude of devotees of the sister art of painting towards 
the works of Raphael, L. da Vinci, and Rembrandt, as also 
the attitude of the literary world towards the masterpieces of 
Shakespeare. Though I greatly admire much modern 
music, I have lost none of my old worship for the immortal 
works of Beethoven, Handel, and Mozart. Indeed I feel 
they were inspired, and their work was the result of great 
genius. Much mo-ern music is clever, some inspired, but 
most of it seems made up and merely pieced together. The 
song of the nightingale has undergone no change, yet its 
charm is as potent as it ever was; true we look for no 
progress here, but what is superlatively good remains so even 
though idioms may charge. 

I am sometimes led to think that our so-called progress is 
retrograde, and I fail to see what is to take the place of the 
Sonatas and Symphonies of Beethoven in the whole realm of 
modern music. Of late I have seen much discussion anent 
Gregorian and Anglican chants, and the arguments in favo'ur 
of the former have been based on their solidity and grandeur. 
For solidity and grandeur has any modern writer produced 
such a masterpiece as the Hallelujah Chorus of Handel 
or the tabooed Largo of the 2nd Symphony, both of which in 
my humble estimation will bear a hearing long after much 
modern music is entirely forgotten ? The Beethoven orchestra 
may be dead, yet its very tameness in comparison with the 
modern orchestra is a rest for both mind and brain, and 
music is surely to be sought for that purpose rather than to 
excite and electrify by its complexity and bizarrerie. I am 
forcibly reminded of a remark of the late eminent critic, 
Joseph Bennettt, when sitting with me at a performance of 
a modern work followed by a Beethoven Symphony. 
'What a delightful change,' said he, 'one cannot gaze at 
scarlet for long without becoming dazed.' It is surely no 
argument to try and prove that Beethoven was no song 
writer, as all the world knows, yet I find the greatest 
delight in 'Adelaide,' and surely the Septet, Quartets, 
and Concertos of Beethoven are not to be treated as lightly 
as your contributor disposes of his Sonatas and Symphonies. 

Repeats may be superfluous, continuity of movements is of 
minor importance, the main question is, ' Is Beethoven worth 
following nowadays ? ' and my answer is, 'Unquestionably 
Yes !'-Yours, &c. R. J. PITCHER. 

2i, Boundary Road, 
St. John's Wood, N.W.-8. 

April 8, 1919. 

BEETHOVEN'S SCHEME OF ORCHESTRATION. 

SIR,-Surely 'Feste' rather misses the point when he 
refers to Beethoven's orchestration as being or sounding 
'grey.' It may sound 'grey' compared with that of 
Wagner or Strauss, but for the Symphonies themselves it is 
admirable. Surely no one could wish that Beethoven's 
Symphonies should be scored by any other than Beethoven ! 

Yours, &c., 
LIONEL OVENDEN 

(Musical Director, Royal Naval College, Dartmouth). 
March 29, 1919. 
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charm is as potent as it ever was; true we look for no 
progress here, but what is superlatively good remains so even 
though idioms may charge. 

I am sometimes led to think that our so-called progress is 
retrograde, and I fail to see what is to take the place of the 
Sonatas and Symphonies of Beethoven in the whole realm of 
modern music. Of late I have seen much discussion anent 
Gregorian and Anglican chants, and the arguments in favo'ur 
of the former have been based on their solidity and grandeur. 
For solidity and grandeur has any modern writer produced 
such a masterpiece as the Hallelujah Chorus of Handel 
or the tabooed Largo of the 2nd Symphony, both of which in 
my humble estimation will bear a hearing long after much 
modern music is entirely forgotten ? The Beethoven orchestra 
may be dead, yet its very tameness in comparison with the 
modern orchestra is a rest for both mind and brain, and 
music is surely to be sought for that purpose rather than to 
excite and electrify by its complexity and bizarrerie. I am 
forcibly reminded of a remark of the late eminent critic, 
Joseph Bennettt, when sitting with me at a performance of 
a modern work followed by a Beethoven Symphony. 
'What a delightful change,' said he, 'one cannot gaze at 
scarlet for long without becoming dazed.' It is surely no 
argument to try and prove that Beethoven was no song 
writer, as all the world knows, yet I find the greatest 
delight in 'Adelaide,' and surely the Septet, Quartets, 
and Concertos of Beethoven are not to be treated as lightly 
as your contributor disposes of his Sonatas and Symphonies. 

Repeats may be superfluous, continuity of movements is of 
minor importance, the main question is, ' Is Beethoven worth 
following nowadays ? ' and my answer is, 'Unquestionably 
Yes !'-Yours, &c. R. J. PITCHER. 

2i, Boundary Road, 
St. John's Wood, N.W.-8. 

April 8, 1919. 

BEETHOVEN'S SCHEME OF ORCHESTRATION. 
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refers to Beethoven's orchestration as being or sounding 
'grey.' It may sound 'grey' compared with that of 
Wagner or Strauss, but for the Symphonies themselves it is 
admirable. Surely no one could wish that Beethoven's 
Symphonies should be scored by any other than Beethoven ! 

Yours, &c., 
LIONEL OVENDEN 

(Musical Director, Royal Naval College, Dartmouth). 
March 29, 1919. 
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miniature that we term "song" apparently did not 
attract him to the same extent. No man, however great, 
is without his limitations, and Beethoven's lay here.' 
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The two hundred and sixty-fifth Festival of the Sons of the 
Clergy will take place at St. Paul's Cathedral at 3.30 on 
May 20. The preacher will be Canon E. W. Barnes. The 
music will include an anthem of thanksgiving and com- 
memoration after the great War, composed by the organist of 
St. Paul's (Dr. Charles Macpherson). The Lord Mayor 
will preside at the festival dinner in the evening at 
Merchant Taylors' Hall. 
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